______________________



MATERFABER

eté and o peydin mepiodo oxeddv LovoxpOUATIKNG (OYpatkig, M
I\/l Avvita ApyvponAlomovAoL ETIAEYEL KOt YPTCULOTOLEL EVIOVA YPDOLLOTOL
0TS GLVOEGELS TNG KOVOUPLaG EVOTNTAG OOVAELIS TNG, OTNV OToio GLVOLALEL
Coypapikn Kot eKTVTOGCELS. O1 GKIEC KOt Ol OVTIKOTOTTPIGHOL TV TPOTYO-
LEVOV €PY®V NG ATOUAKPOVOVTAL, Ol0TNPEITUL, MGTOGO, 1 TPIGOEGTATN -
oBnomn kot 10 Bdpmopa ™ Eopurac. Mopeég Taddy Kot (OmV omoTéAEsaV
wWwitepa ayamnt Oepatikny g TponyoVUEVES EVOTNTES OOVAELAG TG — HOP-
QEC-UTAPEELS O KPIMKESH, GOUP®VA LLE TNV 1010, TPOS TN QUOT|, EVOD EML-
npdcbeta oTig cuVOETELS e Ta {da pEavElG NTAV Ol EMPPOLS amd TO Kiviua
v To 0K SukadpaTd TOVG. XTI TPdopateg cuvhEésels TG eppavifovtan
VEOPES YOVAIKEG TOPAOOUEVEG GTOV VTTVO, GTO LOVAIIKO, KOONUEPIVO 1O1MTIKO
KOTAQVYL0 TOV EYEL AMOUEIVEL GTOV AVOPWOTO* VEAPES YOVOIKEG TUAYUEVES LIE
po ToAvypoun, TAext KovPépta. Ewkoveg fpepeg mov avadvovtot Kot yévo-
vTol pésa ot NUdtaeov) Koutid and TAeEtykAdg dmov eivat tomofetnpéved,
EVIOYVOVTOG TNV ETPOAT LLOG ATULOGPALPOS OOTAPAKTNG CLOTNG, OKIVNGI0G
Kol ad10poTng peAayyoriog.
H Avvita pe ta véa g €pya £pyeTot Vo LIANGEL YloL TNV OCQAAELD KOt TNV
TpooTacio, vo anekdost T {OTIKNA TG oYE0N HE TOV KOGUO, va ovopepbel
0€ TPOCOTIKG PLOUATO Kot UVARES, Vo eMKEVTIP®OEL 6T GYEoM TG HE TN
UNTEPQ TNG OAAG KO TNV KOPN NG, VO o yNOel yaunAdemva kot Topryopn-
TG LIKPES 1oToplES Yo OAoL eKElva TAL ATAG TPAYLLOTO KOl KOTOGTAGELS TOV
TeEMKE pmopet vo elval To To 0ve1mdN, Ta o elkpiv. Kot OAa avtd og pa
oLYYPOVI GLVONKT OOV 1| ASVVATOTNTO TNG AYATNG GE OAEG TIC EKJOYES, TNG
ATOLOVGONG TNG CLVTPOPLAC, TNG KAOMUEPIVIG TEPUTETELNG VO, GUVOVTIEGOL LE
Tov GAAOV, 00nyel oty epnuonoinon g Long, ot povaéld, otnv aAloTpio-
omn, 6TV EAAEYN EATIIONG, GTO YUYOAOYIKO 001EE00O0.
H xovPBépta mov gppavifetor oe Oha ta £pya etvon TAeypévn omd ™ untépa
mge. Kot axpiodg avtd givar 1o otoyeio mov mpocdidetl 6tig ewdves Eviova



QOPTIGUEVN cvuvorsOnuatikn dtdotacn. H untépa wg mapovsia-amovsio, 1
untépa Oyt pe Tov ToAld, cuuPatikd TG POAO GTIC TAPUOOGLUKESG TATPLOP-
YIKEG KOWVMVIEG G 0 «AYYEAOG» TNG €0TIOG TOV aPlep®VEL TN {1 TS 6TV
aVOTPOPN Kol TN POVTIdN TOV TodldV TG AAAG, N UNTEPA OC TO Ay~
MTIKO copa mov pobaivel oto mondl vo kaTavoet Tig AEEEIS Kot Tov kOGO,
dtvovtag Ovopa Kot vonpo 6to Tpdypato, Tov Al yibuplotd Kot oykoitdlet
TPLEEPD, TOL ONUIOVPYEL U0 LOVOSIKT OYECT EUTIGTOCVVNG Kol (ECTAGLAGC.
H évvola tov ypdvov dwatpéyel Tig ouvhEsELS, AMYOTEPO MG OPNPNUEVN €K-
QPOCN TNG OVOTOSPACTNG HOIPOS TOL TEAOLG Kot TNG LLAPELNKNG aywviag,
KOl TEPLGGOTEPO MG UETAPOPH TOL 0EVAOV KUKAOV NG (NG, TS d1080yNG
KOl TOV TEPAGLOTOG OO YEVIAL GE YEVIAL LLE OLVOTOVG KOl OKATAAVTOVS LETAED
TOVG OEGLOVG - L0 TEAMKE YOAN VIO AVTIAN YT GUUPIAM®ONG Kol KATAPOONG LLE
M o1 va cvveyiletan péoa amd Tov dAlov, péoa amd ™ Propévn aydmn mov
OlopKel ko T SuVOTY] AVAUVNGY TOL EMUEVEL.
H Avvita amotiel opo tyung o puntépa mg. H ovvoeon pali g amotunod-
VETOL KOl GT1) YALTTIKY GUVOEST] TOL KLPLOPYEL GTOV YDPO, VO TUKVO TAEY LN
amod GUPUO Kot LOAMVES KAMOTEG, Lo VEQ «TAEKTI» KOVPEPTA LE TPOTLTO
exeivn g untépag . H emioyn tov «mAe&ipnatocy 6° autyv Vv nepintmon
dgv oyetiletor OGO e TN YEWPOTEYVIKN N TNV EUEVAN SACTOGT) TOV £PYOV
TEXVNG, OAAQ UE 0L SLOOIKOGTO, COUOTIKN KOl YUYIKY] GUVALO, TOV OVOKO-
A&l T uUNTéPO TNG, U0 O1UOIKAGTIO AVTPMTIKT, L0 OLOOIKOGIN QLTOYVOGING,
TVELLLOTIKNG GUYKEVTPMOOTS KOl GLVOLGOHNUOTIKN G KOPOO®ONG, Lol Sodpoun
GTOV XPOVO LE 0OPOTA VILATO VO OEVOVV, VO, 091 YOUV Kat vo, opilovv Tig (wég
tov aviponwv. To TAéEo, NN amd tov apyaio KOGHO, GUVOEETAL e TNV
aenynon wropwwv. Kot n Avvita agpnysitat m d1k1 TG TPOGOTIKT 1GTOPIaL.
H tonofétmon endve 6to yAumtikd mhéypa e avbeviikng, Tieypévng ond
™ UnNTépa TG, KovPEPTOC TOv TaipPVEL TO YN EVOS aVOPOTIVOL CAOUOTOG
TPOGOIOEL GTO £PYO ATPOGOOKNTA KO KOWVMVIKO-TOMTIKO TEPIEXOUEVO, OLPOD
TOPOTEUTEL GE AGTEYOVG 1) GE TPOGPVYES, TAPAUTNUEVOVS GTO EAEOG TG OITOV-
Opwmidg kot ¢ adtaopiog — Yuxég PACAVIGUEVES Kol TANYOUEVES, AenAd-
TNUEVO GVELPO KOl OKVPOUEVES EATIOEC.
g évav KOopo yopig aydmn, n Avvita Apyvponiiomodriov mopovctdletl Epya
oV EMPAAAOVTOL TOGO LLE TIG EIKAGTIKES TOVG 0EiEg OG0 Kot e T OVVOUN Kot
™V apeESHTNTU TOV UNVOUATOC TOVS, amevfuVoVToL Kol EMKOWV®OVOHV, TPO-
KaAOLV TO PAEUUO, LETAPEPOVY OVTOVGLA TV OANOEL0 KO T GLYKIVIION TNG
ONovpyoL Tovg.
IMévvng Mmoing
lotopixog e téyvhg

After a long period of working predominantly in
monochromatic painting, Annita Argiroiliopoulou
has embraced vivid colours in the compositions
of her new body of work, in which she seamlessly
intertwines painting with digital prints. The shad-
ows and reflections of her earlier work have given
way, yet she retains the sense of three-dimension-
al depth and the blurring of form. In previous units
of her work, figures of children and animals were
prominent and recurring themes; they were forms
she perceived as being “friendlier” to nature. Her
compositions featuring animals were also notably
influenced by the animal rights movement. In her
recent compositions, young women appear sur-
rendered to sleep, the last remaining private refuge
of modern life, wrapped in a colourful, handwoven
blanket. These serene images emerge and disap-
pear within the translucent plexiglass boxes that
encase them, underscoring an evoked atmosphere
of uninterrupted silence, stillness, and subtle mel-
ancholy.

Through this new series of works, Annita explores
themes of safety and protection, depicts her vital
connection with the world, refers to personal mem-
ories and experiences, reflects on her relationship
with her mother and daughter, gently and comfort-
ingly narrating intimate stories about life’s simplest
yet most profound and sincere moments. These are
all set against the backdrop of a contemporary re-
ality in which the impossibility of any kind of love,
of enjoying companionship, of the daily adventure
of human connection, leads to feelings of profound
loneliness, alienation, hopelessness and psycho-
logical impasse.

The blanket featured in all the works was loving-
ly woven by her mother, which is exactly the ele-
ment that infuses the images with an emotionally
charged resonance. The mother is presented in
both its presence and absence, transcending con-
ventional stereotypes and the traditional patriarchal
societies’ depictions of her as an "angelic" domestic
figure devoted to child raising and caregiving. In-
stead, the mother is depicted as a nurturing, loving
presence who teaches her child how to compre-
hend words and the world, imparting names and

meanings to things, someone who whispers softly
to the child and embraces it tenderly, fostering a
unique bond of trust and warmth. The concept of
time weaves through these compositions, less as
an abstract expression of the inevitable end and
existential angst, and more as a metaphor for life’s
perpetual cycle, the continuity and succession of
generations, and the enduring, unbreakable bonds
that connect them. This ultimately conveys a serene
sense of reconciliation and affirmation, with life pre-
served through others, through the enduring and
mutual love and their treasured memories.

Annita pays homage to her mother. Their connec-
tion is also reflected in the centrepiece of the exhi-
bition, a sculptural composition featuring a dense
mesh made of wire and woollen threads, a new
“woven” blanket modelled after her mother’s orig-
inal handiwork. Here, the act of “weaving” is not so
much related to the handicraft nature or gendered
connotations of this kind of artwork, but to a deep-
ly physical and emotional process that recalls her
mother a process that is redemptive, a process
of self-knowledge, spiritual focus and emotional
climax, a journey through time in which invisible
threads bind, give guidance to and define people’s
lives. Already since antiquity, weaving has been
associated with storytelling and Annita tells us her
own personal story. The inclusion of her moth-
er’s original blanket in the sculptural composition,
shaped like a human body, imbues the work with an
additional and surprising socio-political dimension,
evoking the plight of the homeless or refugees who
are abandoned to inhumanity and indifference-bat-
tered and wounded souls with shattered dreams
and thwarted hopes and aspirations.

In a world increasingly devoid of love, Annita Argi-
roiliopoulou presents works that resonate both with
their artistic values and with the raw, powerful im-
mediacy of their message, addressing and engag-
ing viewers, challenging their gaze, and conveying
the artist’s unaltered truth and emotion.

Yannis Bolis
Art Historian



YO TNV TOYY VO TAPUKOAOVOD omd Kovid To €pyo tng Avvitag, amd
E GTIYUN TNG SCOAMYNG TNG TPATNG W0ENG, GTN YEVVION TG TPAOTNG ONTL-
KNG YEWPOVOUIOG, TNV OAOKANp®OT NG oOvheong, eviote v avabedpnon
KOOV AETTOUEPELDV, LEPIKEG POPEG — Ol GLYVA - TNV KATOGTPOPT EVOG
droyov épyov. To ovopdlm «tOyn», av Kot 1 ooty AEEN sival «tpovopom,
£€vo, TPOVOLILO LE TPio SLOKPLTA YOPOKTNPIOTIKA.

H d1a01kacio oAokApmong evog £pyov €ivorl LOVOOIKT), TOTE OEV ETOVOALLL-
Bévetar 600 Popég e Tov 1010 TpOTO. Evd 0 dnpiiovpyds eivart o 16106, o1 10€€¢
tov gufabvivouv kol 1o PAERHA TOL 0EVVETAL, YU OVTO 1 dladIKAGIN YEVVN-
oNG €VOG £€pYoV, OALA KOl EVOG VEOL KOKAOL €PY®OV GLVIGTA oL KOtvovplo
KatdBeon. Zav va mopatnpeig Eva QUOIKO EAVOUEVO TOL dALALEL LOPPEG
HEG GTO XPOVO, TOL £PYa EVOG KOAMTEXVN OOTEAODV 10 LOVOIIKT EVOTNTA
IOV EUTEPIEYEL TO «1010» Kol TO «emOueVoy. H povadikdomro oe ToALamAES
HOpPQEG iVl TO TPOTO OO TA TP YOPOKTNPLOTIKE TOV TPOVOpiov evog Ta-
patnpn.

H Avvita Bpioketon S10pK®dG 6TO KEVIPO TNG EIKOCTIKNG EPELVOC — OC Y-
voika, ¢ UnTépa 1 OG KOPN — E TOVG TOAAATAOVS TNG POAOLG GE apLLOVia
Kot 01dAoyo. APilaota, pe puokdtnTa Kot xapn eEicopponet To Plopa Kot ™
LU, To cvvaicOnua pe ™ eoOpuo, to VAKE, T cvvbeon, To moryvidl, ™)
coPapotnta, To MG Kol TN oKld — OAd pali 6oV TOAVE®VIKT MO TOV EUTTE-
PLEYEL TIG AVTIOEGEIC GLVOETIKA KOt O)L GUYKPOLGLOKA. ZTIG TOAAES OEKOETIES
OV TNV TAPaKoAoLOD dev Ao&odpdunce 0vTe TPog TV cuvinuatoroyio g
EKAOTOTE 10E0AOYIKNG HOSAG 0OVTE TPOG TO, KOAEGHOTO TNG EOKOANG OVOTToL-
pactaons. Emipével va akoVoel TpadTa T «ovipy TG Y10 Vo EEKIVIGEL VoV
Kovovplo KOKA0 onpovpyioc. Ze OA0 G 10 £pyo eivar gavepd OTL VTLAPYEL
€vog ecmTEPIKOS YiBupog — 6A0 Kot o opotdg amd £kBeon oe kbeomn. O yi-
Bupog etvar n vroypaen TG Kot 1o amotHT®Wd TG, Agv exfralet tov Osatn.
Tov kaAel pe dtokpitikd Kot oeOnotakod tpdmo. Avtod givat 1o deVTEPO Yopal-



KTNPIOTIKO TOV AmOAAUPAVEL 0 TIOTOC BeaTNC: d1OKPIVEL TOV GKANPO TLPT VAL
OV 0 KOAMTEXVNG LG EMLTPEMEL VO OOVUE GE GLVEYELEG, LOVO HEGA amd TO
£pYo TOV KOt Oyt LE 1OE0AOYIKA OYNIOTA Kol ONADGCELS.
Av 1 povadikotnta g kdbe pdong ki o yibBupog ¢ vroypaeng ivat dvo
YOPOKTNPLOTIKE TOV £PYOL TNG, TO TPITO KOl {0MG TO GNUOVTIKOTEPO Elval
N oOunTLEN TOL PLONATOG KOt TNG OLOVONTIKNG ENEEEPYACING GE GUYYPOVO
EIKOOTIKO Adyo. O ovYKeEPAGUOG TOV  EMITVLYYAVETOL OVAUEGO GTNV Oy®Via
TOV KOAMTEY VY] KO GTI) GLAAOYIKT oviouyia TV ovOp®OTMV, YEVVOUV T GL-
yKkaTavevon oavapecso tovs. Daiveton 6t 1 avdykn e Avvitoag vo eKQpacel
évay oOyYpoOvo EIKOCTIKO AOYO TATMVTOG OTNV Tapddoon Ppiokel avtamo-
Kplon o€ vrocuveidnteg diepyacieg 6Awv pog. ‘Etol n untplapyikn eryovpa
mov degomdlel otV TOPWN TS avalTnomn — Oyl ooV HopPY| AAAL GOV «ITOo-
Mypopo €pyov xepdoy - eumepEyel TpelS ypodvovs: Tov mapeAbovta yxpovo
™G UNTEPOG TNG, XPOVO OPYETLTIKO KOl TPOTOYEVT], £vOV XPOVO EVECTOTA,
TOV YPOVO TOL EVLTVIOL OAAG Ko TNG dnpovpyiog Tov €pyov ki évay Tpito
YPOVO -lomG- TO emKeipevo HEAAOV — TOV KOPOOOKEL Yia vo dStakOYEL TOV
VITVO — TOV YPOVO TNG TPUYUATIKOTNTOC. XTO PYOL TNG VIAPYEL EVOG XPOVOG
SlopKNG Kot d1ecTaAUEVOS. AvTimapafaii® avtd Tov dlecTaluévo Kot ofio-
GTO XPOVO HE TOV PLOpaTIKO Hag xpOvo: OGO 1 YPNOT| TOV VITOAOYIGTAOV KOl O
GUYYPOVOG KATOUKEPLATIOUOG TNG VONONG Kot TNG LVAUNG avédvovtat, TOGO 1
avayKn Hog yio 01opkn xpovo yivetor vrobeon {otikng onuoaciog. Méoa and
£vay O10KPITIKO Kot NPERO GTOYUGHO, HEGO OO TO TOLVIOL TOV avTifEéce®mV
(Mpepa TpdsmmTa — LONPOYPOUO KAAVUW), LEGH OO TNV ATEPUOVY LAY Yo
v eEnuépmon TV LAIKAV, kdbe Katvovuplog KOKAOG TG Avvitag TpoTeivel
poe 6KEYN d10vYn, OTEPET, KOV VO TIOAGEVCEL TO PEVYOUAED TTAPEABOV Kot
10 aféPfoaro pEALOV.
To Tpio YopaKINPIGTIKA TOV TPOVOLIOV Va TapaKOAOVOEIC TO £pY0 EVOG KOA-
MtéYvn pé€ca 6To YPAVo, KAVOLV OpaTH L0 TPOTOPYIKY AVAYKN TNG TEXVNG,
™V avaykn yo cuvéExela Kot EEMEN Tov €pyov kdbe koAltéyvn. H Avvita
elvat S10pKdS mopaymylkn et copdvta mepimov ypovia kot avtd KadioTd
T0 £pY0 NG TOADTIHO.

Katepiva Evayyeidicov

2rnvolérng

| have had the good fortune of closely observing An-
nita’s work: from the moment of inception of the first
idea, to the emergence of the initial visual gesture,
the completion of the composition, the occasional
revision of finer details, and on rare occasions, the
destruction of an unfortunate piece. While | call it
“fortune”, the word “privilege” more accurately cap-
tures this experience, which is defined by three dis-
tinctive characteristics.

The process of completing a work of art is always
unique, never repeated twice in the same way.
Though the artist remains the same, their ideas
deepen, and their vision sharpens, which is why
the creation of a new piece or even an entire se-
ries always represents a novel contribution. Much
like observing a natural phenomenon transform-
ing over time, an artist’s creations form a singular
oeuvre, embodying both “what is” and “what is yet
to come”. This multifaceted uniqueness is the first
of the three characteristics of the privilege afforded
to the observer.

Annita stands unwaveringly at the heart of artis-
tic inquiry—as a woman, a mother, and a daugh-
ter—her many roles conversing in harmony. With
effortless grace, she weaves experience with mem-
ory, emotion with form, materials, the composition,
playfulness, gravity, light and shadow: these dis-
sonant elements ultimately come together not as
fragmented parts but as a polyphonous ode. Over
the many decades | have followed her work, she
has remained steadfast, never veering towards the
slogans of any transient ideological fad or the al-
lure of facile representation. She insists on listening
first to her own “voice” before embarking on a new
creative cycle. Throughout her oeuvre, there is a
discernible inner whisper that becomes ever more
apparent with each exhibition. This whisper is her
personal signature and imprint. She does not com-
pel viewers; instead, she invites them with subtlety
and sensuality. This is the second defining charac-
teristic that rewards the faithful viewer: the ability to
perceive the essence of what the artist allows us to
glimpse in fragments, not through ideological con-

structs or declarations, but solely through her work.
If the uniqueness of each phase and the whisper
of her signature are two of the defining traits of her
work, the third one, perhaps the most profound, is
the seamless integration of lived experience and
intellectual contemplation into a contemporary ar-
tistic discourse. The synthesis achieved between
the artist’s personal anguish and the collective
anxieties of people creates a resonance between
the two. It appears that Annita’s urge to articulate a
contemporary visual vocabulary grounded on tradi-
tion resonates with subconscious processes within
us all. Thus, the matriarchal figure that is dominant
in her current explorations—not as a form but as
a “vivid handiwork” —encompasses three temporal
dimensions: the past of her mother, a time arche-
typal and primal; the present, a time of dreams and
artistic creation; and a third temporal dimension—
perhaps the imminent future poised to interrupt
our sleep, the time of reality. Her works embody a
temporal continuum that is both enduring and ex-
pansive. | contrast this expansive and unhurried
time with the time of our own experience: as the
use of computers and the modern fragmentation of
cognition and memory grow, so does our need for
enduring time become increasingly vital. Through
a subtle and quiet contemplation, through the in-
terplay of contrasts (serene faces juxtaposed with
a vibrant covering), through the relentless battle to
tame the materials, each of Annita’s new creative
cycles proposes a lucid and robust perspective,
one capable of mastering both the fleeting past and
the uncertain future.

These three characteristics of the privilege allowed
to the observer who follows an artist’s work over
time reveal an essential truth about art: the need
both for continuity and evolution in every artist’s
work. Annita has remained consistently prolific for
roughly forty years, and this makes her work truly
invaluable.

Katerina Evangelakou

Film director
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H Avvita Apyvponitonodrov yevvidnke oty Abnva.
Xnovdace oto Deree College (1979-83) xon Loypagpikn
otV Avortat Zyol| Kaidv Teyvov g Abnvag
(1984-89). And 10 2019 d1ddoket ewaotikd oty AZKT.
"Epya g vrdpyovv oe Moveoeia Zoyypovng Téxvng

Kot WmTIkéG GLAAOYEG oty EALGSa kot 6To e@TEPIKO.

ATOMIKEX EKOEXEIX

2025 Mater Faber, empélero. I'idvvmg Mnoing, aibovoa té€xvng
CEKPPOCT-YIAVVOL YPOLLUATOTOVAOLY, ABTva

2017 Unspoken, empérero 'ivvng Mroing, aibovca téxvng
CEKPPOOT-YLOVVEL YPOLLOTOTOVAOLY, AOfva

2012 Aiyo Ipiv, aiBovco TEYVNG «EKPPACT-YLOVVEL
YPOLLUOTOTOVAOV», ABNva

2011 I1pobeoig, empérero. Maipn MiyoamAiidov, Movoeio
Neoghnvucng Téxvng, Podog

2007 Opadouaza, empérein Aévo Kokkivn, AiBovoa Téyxvng
«Médovoar, AOMva (pali pe tig lovAiio Bevtikov,
Aiva Mrépmn)

2005 dvlaxy Pwrtog, opydveon: 3n Eeopeio Bulavtvav
Apyarotitov, Kdotpo Xiov

2000 'oviun Xopa, empéreo Aéva Kokkivn, Xdpog
2oyypovng Téxvng «Emikevpoy, ABnva

1998 To Mia6 tov Ovpavod, Aibovoa Téxvng «Teppaxdtton,
®eccarovikn (pali pe toug Avtpéa Bovcovpa, Aiva
Mméumnn)

1996 To Dvlo, empédrero Aéva Kokkivn, AiBovoa Téxvng
«Médovoat1», AdMva

1996 Aévrpo, Anpoticn TTvaxoOnkn Kokapdrog «A. Taooog»

1993 Xyédia oo Xapo, empérern Xapng Kapmovpidng,
Aibovoa Téyvng «Médovoat1», AMva

OMAAIKEXZ EKOEZEIX -EMIAOTH

H Avvita ApyvponAlomodAov GUUUETENYE G TEPIOCOTEPES
amd 70 opadikég ekbBéoeig otnv EALGSa kot 670 £@TEPIKO.

2024 INvvaixeio Zntipoza, empéiere Mmnia [Tanadomoviov,
[Mwvako61fkn Afqpov Adnvaiov

2024 ®obon Iacyovoa, empérea Niva Opaykomoviov,
IMwvakoBnkn Afpov Abnvaiov

2024 300i [TAoec: Ilpog v yadpo twv Eorepidwv, empélela
ABnva Zywa, Tdpopa ITétpov kar Mapikag Kvdovieme,
Avdpog

2024 Vanitas-Ilotopieg omo 1o Enéxeiva, empélea I'évvng
Mmnoing, MOMus-Movoeio Zoyypovng Téxvng,
®eccarovikn

2022 Médovoa, empérern. Emodpet IThécoa, Movoeio
Mmevaxm, AOnva

2021 Presence-Absence, empélern Nela Tonkovic, New
Gallery of Visual Arts, Behtypaot

2021 Oewpiuata I: ITepi Iotopiag, empéhein AICA HELLAS,
mpotoon g Aévag Kokikivn, E6viké Movoeio
2oyypovng Téyvne, Adfva

2018 H Mviun s Eravaoroong, empérelo Idvvme Mnoing,
Exbeciox6g ydpog «Nikog Kesoavingy, ALKT

2018 Fonia-{w, empéreia Zrpong [ovralne, Entanidpyto,
6n Mmievare Zoyypovng Téxvng ®eccorovikng

2007 Tomor Movaceio Mrevakn, Adfva

2007 Woman and Tradition, emypélero. EvBopio I'empyrddov-
Kovvrtovpa, Apet Agomoviov, Maxedovikdé Movoeio
2oyypovng Téyvne, ®sccarovikn

1992-94 Flexible I Pan-European Art, empéheio Caroline
Boot, Hvopévo Bacileto, [Todwvia, I'eppavia, OAhavdio

1998 9th International Triennale of Tapestry, Aotl, Ilokaovia

1990 Biennale of Young Artists. Maccaiia, l'oaihio

Annita Argiroiliopoulou was born in Athens. She studied
(1979-1983) at Deree College and painting at the Athens
School of Fine Arts (1984-1989). Since 2019, she has been
teaching visual arts at the Athens School of Fine Arts.

Her works are featured in contemporary art museums

and private collections in Greece and abroad.

SOLO EXHIBITIONS

2025 Mater Faber, curated by Yannis Bolis, “Ekfrasi-
Yianna Grammatopoulou” Gallery, Athens

2017 Unspoken, curated by Yannis Bolis, “Ekfrasi-
Yianna Grammatopoulou” Gallery, Athens

2012 Just before, “Ekfrasi-Yianna Grammatopoulou”
Gallery, Athens

2011 Prothesis, curated by Mary Michailidou, Museum
of Modern Greek Art, Rhodes

2007 Fragments, curated by Lena Kokkini,
“Medusa” Art Gallery, Athens (with Ioulia Ventikou
and Lina Bebi)

2005 Prison of Light, organized by the 3rd Ephorate
of Byzantine Antiquities, Castle of Chios

2000 Fertile Land, curated by Lena Kokkini, “Epikentro”
Contemporary Art Space, Athens

1998 Half the Sky, “Terracotta” Art Gallery, Thessaloniki
(with Andreas Voussouras and Lina Bebi)

1996 The Gender, curated by Lena Kokkini, “Medusa+1”
Art Gallery, Athens

1996 Trees, “A. Tassos” Municipal Gallery of Kalamata

1993 Xyéoia oo Xapo, empérern Xapng Kapmovpidng,
Aibovca Téxvng «Médovaat 1y, Adfva
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c.2

KoAliomn 2022.

Miktr| TeyviKn: ox£d10,
KOTooKELN, TAEELYKAOG,
150 x 100 x 9 ex.

c.6

Xwpic Titho 2023.

Mo, Zvppdrtivn deovon
omd pmpoutlo.

140 x 90 x 90 ex.

(xaté Tpocéyyion)

c.11

Xwpic Titho 2025.
M TEYVIKN: YyNOoKm
EKTOTIOOT), AKPVAIKGL,
KOTaoKeLT, TAEEYK G,
150 x 66 x 8 ex.

c. 12

Xowpig Titho 2025.
Mkt Texvikn: ynelokn
EKTOTOOT), AKPVALKEL,
Katookevn, TAEEyK G,
121 x 100 x 9 ex.

c. 16

Xowpig Titho 2024.
Mut| Texvikn: yneuokn
EKTUTTMOGCT), OKPVALKAL,
KatooKevn, TAEELyKaG,
150 x 100 x 9.5 &x.

c.19

Xowpig Titho 2024.
MKt TEXVIKT: YNOLOKN
EKTOTOOT], AKPVALKGEL,
KOTaoKeLN, TAEELYKAOG,
150 x 100 x 9 ex.

c.20,21

Kixn 2021. T'horto.
Zoppativn veovon amd
umpovtlo kot vipaTa.
120 x 120 x 40 ex.
(kotd Tpocéyyiomn)

c.22

Xwpic Titho 2024.
MIKTH] TEXVIKI: YNOLOKT
EKTOTMOT), AKPVALKEL,
KOTOOKELY, TAEELYKAOG,
150 x 80 x 7 ex.

c.24

Xowpic Titho 2024.
MKt TEXVIKT: YNOLOKN
EKTOTOOT], AKPVAIKGL,
Kotaokevn, TAEEyK G,
150 x 79 x 8 &k.

c.29

Xowpig Titho 2024.
Mkt Texvikn: oy€dto,
KOTOoKELY, TAEELYKAOG,
150 x 82 x 8 ex.

p-2

Kalliopi 2022.

Mixed media: drawing,
construction, plexiglass,
150 x 100 x 9 cm

p-6

Untitled 2023.
Sculpture: woven
bronze wire,

140 x 90 x 90 cm
(approximately)

p-11

Untitled 2025.

Mixed media:

digital print, acrylics
construction, plexiglass,
150 x 66 x 8 cm

p. 12

Untitled 2025.

Mixed media:

digital print, acrylics
construction, plexiglass,
121 x 100 x 9 cm

p. 16

Untitled 2024.

Mixed media:

digital print, acrylics
construction, plexiglass,
150 x 100 x 9.5 cm

p-19

Untitled 2024.

Mixed media:

digital print, acrylics
construction, plexiglass,
150 x 100 x 9 cm

p- 20, 21
Kiki 2021. Sculpture:

woven bronze wire, threads.

120 x 120 x 40 cm
(approximately)

p. 22

Untitled 2024.

Mixed media:

digital print, acrylics
construction, plexiglass,
150 x 80 x 7 cm

p- 24

Untitled 2024.

Mixed media:

digital print, acrylics
construction, plexiglass,
150 x 79 x 8 cm

p- 29

Untitled 2024.

Mixed media: drawing,
construction, plexiglass,
150 x 82 x 8 cm
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