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H Avvita Apyuponhionotrou emdéyer éva Bépa, mpotétuno kar avandvieyo,
owmv kavoUpyia evémta g doudeldg tng, éva Bépa nou emPddde-
tar kat @optiCetar and v epgauki onpacia mou tou anodider kat
tov dpuo kai de§lotexvikd tpdémo pe tov omofo to enefepydCetar. Me
axkpiPni oyebiaon xar petoniki oGvbeon, nmpooekukd umoloyiopévn,
CoypapiCer dypia (da, katopBodvovtag va grdoer oe aliéroya aiofn-
ukd anotedéopara. H uypnii kar amti aknBogdveia tng aneikdviong,
n apecdTnTa, Kai n noidtta, n Aemtdtnta Kar n Artdtnta v eKQpa-
OUK®OV G péowv, o1 adiéparteg tovikég Stafabpioeig twv yrpiCwv, n
Sopikn Aertoupyia tou Aeukoy, n apaifi, oxedév ayvii, ovotacn tou
oyediou kar g ypwpaukig tAng, ouvelopépouv kabopioukd otnv
Eexywproul evaiofnoia kar owm ouykpampévn popavuxi S1dBeon, n
npootidwon otg apiyelg eikacuké affeg peyiotonoodv Ty e0wtepIKn

Stvapn v épywv.

O1 e1kdveg evig AUKOU, piag alenouc, evig Aayou fi evdg ehagiod Kupiapyouv
povayikég oe npoto eninedo, anadhaypéveg and kdbe e§wtepixii ava-
opd i mapamnpwpauxé potiPo, avadoviar oy aépivn, naywpévn
atpéo@aipa, avapeoa otn QUOIKNA TOUG IapouUsia Kal TovV Qacpatko
QVTIKATONITPIONS TOUG, pvnpeimpéveg kat «ayideupéveey o éva diap-
kég otapdrtnpa tou ypévou, ¢ éva kbopo adiardpaktng kai andxo-
opng o1wNNG, o€ pia dhn, puouxi Sidotaon. H teyvikn mpaypdtwon
enrtefver vy unoPfAnuki kai ovelpiki, oyedév petaguoiki, aiobnon
II0U anonvéouv ta €pya, Ty appionpn kar «paylki» €vraon Kai ouykl-
vnotaki @bépuon tng eikévag. Ta npudiagpavi vAikd xar o1 moAhamhég
EMOTPHOOELG Kal emKkalelg «Bapndvouws ta oyédia, amoxkpyrmtouy
ka1, Tautéypova, anokaAumtouy kai avadeikviouy, dnpioupyodv v
unévoia g tpitng didotaong, emkarovvral pia Pabitepn emkovw-
via, xateuBGvouv 1o PAéppa tou Beatdt owmv adiépatn pehayyolia twv

ToVIopéveV patudv v (dav .




Ye kdBe nepimwon, n emdoyii prag téroiag Deparoypagiag, eikovoypapikd kai
vonpatkd, napamépnel, dpeca A éppeoa, 1600 oe onpavukd épya tng
eUp@IAIKIG 10t0piag g wyvng —O veapdg Aaydg (1502) tou Albrecht
Dijrer oto Mouoeio Albertina tg Biévvng—, 600 kai oe emompovikég
peéteg dnwg H ékppaon v ouykiviioewy otov dvlpwo kai ta (oa
(1872) tou Charles Darwin, ta BipAia tou Paul Ekman i tou Frans
de Waal, o onofog mepiypder pe «mohd toApnpé tpémo g ovvBeteg
OUYKIVACELG KAl TG KOIVWVIKEG OYE0EIG TV pn avlpoivev npwteud-
viwv,ta atofipata mou autd Pidvouv. 'H akdpa, tg prioco@ikég kai
emotpovikég ouCntioeis, v avunapdfeon twv andpewy Kat v
anodef§ewv oto kpiopo epdnpa yia t av ta (da éyouv A dy1 puyi
—uné 1o npiopa, TG nePI008TEPEG POPEG, TwV avtAipemy TV d1dgo-
pwv Bpnokeidv yia 1o ouykekpipévo Bépa—, addd kar évav olyypovo

npofAnpauopd yia mv nbixi otdon tou avBpodnou armévavti toug.

[Tépa, Spwe, and térolou eiboug mapanopnég kar ouvdéoeig, n oxnvobeoia
TV épywv Kai n ekaouki toug andSoon épyoviar va tovicouv tnv
np6Beon tng va Béoer epouipata ovtoroyikig @UoEws, va ameikdoet
w (wuki e oyéon pe tov kdopo, va dnproupyricer pia (oypagpiki
IOU avagépetal oe WPuyIkég Kal ouvalodnpaukég kataotdoeg, va to-
vioer tn oupPoliki S1dotaocn, va emKovVACEL KAl VA AOTUNIOOEL [
ouvoyh TG eppovég kat g avalntioeig e, va avadigpricer ota fyvn
g npoowmkig g Siadpopric, péoa and pia diadikaoia Siapxoug

wpipavong tou Préppatoc.

I'dvvng Mnéing
Totopikég tng téyvng







In the new chapter of her work Annita Argiroiliopoulou selects a theme

which is original and unexpected, a theme which is imposing and
charged by the emphatic importance she renders it and the faultless
and masterly means through which she elaborates it. She paints wild
animals using precise and frontal, carefully calculated, compositions
achieving remarkable aesthetic results. The high and tangible realism
of the depiction, the immediacy, and the quality, the refinement and
simplicity of her expressive means, the imperceptible tonal gradations
of the greys, the structural function of the whites, the sparse, almost
faint composition of the drawing and colour elements, contribute
definitively to the particular sensitive and reserved romantic mood,
the assiduity to pure aesthetic values maximise the internal power of
the works. The images of a wolf, a fox, a hare or a dear dominate,
solitary, at first level, freed of any external reference or supplementary
motif; they emerge into the ethereal, frozen atmosphere, between their
physical presence and spectral reflection, remembered and ‘trapped’ in
a continuous time freeze, in a world of undisturbed and eerie silence.
The technical realisation enhances the evocative and dreamy, almost
metaphysical, sense exuded by the works, the ambiguous and ‘magical’
intensity and evocative charge of the image. The translucent materials
and multiple layers and coatings ‘blur’ the drawings, conceal and,
simultaneously, reveal and highlight, create the suspicion of the third
dimension, invoke a deeper communication, direct the gaze of the
viewer towards the imperceptible melancholy of the accentuated eyes

of the animals.

In any case, the choice of such a subject matter, iconographically and

notionally, refers, directly or indirectly, both to important artworks of
the European history of art — The Young Hare (1502) by Albrecht
Diirer at the Albertina Museum in Vienna — and to scientific studies

such as The Expression of the Emotions in Man and Animals (1872)




by Charles Darwin, the books of Paul Ekman or Frans de Waal, who
describes the emotions they experience, “the complex emotions and
social relationships of non-human primates in a very risky way”. Or
even, the philosophical and scientific debates, the juxtaposition of views
and evidence on the crucial question of whether animals have souls —
under the prism, most often, of the views of various religions of this
issue -, but also a contemporary questioning of man’s moral stance

towards them.

However, beyond this type of references and connections, the staging of these
works and their artistic rendition emphasize her intention to pose
questions of an ontological nature, to depict her vital relationship with
the world, to create paintings that refer to psychological and emotional
situations, to highlight the symbolic dimension, to communicate and
depict her obsessions and quests with cohesion, to rummage through
the traces of her personal progression through a process of continuous

maturation of the gaze.

Giannis Bolis

Art historian




ANNITA APTYPOHAIOTMOYAQY

TevviiBnke otav ABiva to 1960. XnovSaoce (1979-83) oto Deree College xat
(1984-89) owmnv Averdn Zyori Kadav Teyvav (AXKT), oto epyaouipio Nikou
Keooavhii. Atopikég exBéoeic: 2017 Silent, empédera T'idvvng Mndéing, AiBouvoa
Téyvng «Exgpaon- I'idvva I pappatonotiour, ABiva / 2012 Afyo nprv, AiBou-
oa Téyvng «Exgpaon - I'dvva T'pappatonothour, ABriva / 2011 IIpdBeoig,
empédeia Maipn MiyaniSou, ITadaié Xuoofuo, Mouoeio Neoehnvikiig Téyvng,
Meoaiwviké Kdotpo, P6Sog / 2005 Pulraxi Pwtds, Lxotervii Pulaxi, Bu-
Cavuvé Kdotpo Xiou, Opydvwon 3n Egopia BuCavuvdv Apyatotitwy Xiou /
2000 I'évipn Xpa, smpé)xsm Aéva Kokkivn, Xdpog Xoyypovng Téyvng «Emi-
kevipor, ABiiva / 1996 To @udo, empédeia Aéva Kokkivn, Aifouoa Téyvng
«Mébouoa +1», ABriva / 1996 Aévipa, «AiBouca Téyvng A. Tdooogy, Eikaouxd
Tpipa AETTAK, Kadapdra / 1993 Xxé6ia otov Xapo, empéheia Xdpng Ka-
proupidng, AfBouoa Téyvng «MéSouoa +1», ABriva. Xuppeteiye oe nepioodtepeg
ané 50 opadikég exBéoeig kar S1ebveig Sropyavaroeig otnv EAGSa kat o e§wtepi-

k6. Efvar péhog tng eikaouxig opddag «Horror Vacuiy.

ANNITA ARGYROILIOPOULOU
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Athens. She has participated in over 50 group exhibitions and events both in

Greece and abroad. She is a member of the artistic group “Horror Vacui”.
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Aemrtt ypapp, eykatdotaon, oyédio Avvita Apyuponiionotdou, 135x120 ex.,

Bivieo Katepiva Evayyehdkou, ypopa Idpyog Apyupondidnoudog.
Yo video ouppetéyer n Apahia Lrohdtn.
Thin Line, installation, drawing Annita Argyroiliopoulou, 135x120 c¢m,

video Katerina Evagelakou, colour George Argyroiliopoulos.
Actress Amalia Stolati.




KATAAOTOX EPTQN / ARTWORKS

0./ p. 4 EXdgi, oxéio kar mé§iykhag, 165 x 120 ex.
Deer, drawing and plexiglass, 165 x 120 cm

0./ p. 7 Akenod, oxédio ka1 mhé§tykhag, 150 x 130 ex.
Fox, drawing and plexiglass, 150 x 130 cm

0./ p. 8-9 Iayoudpog, oxéSio kai mhé€iykhag, 115 x 200 ex.
Jaguar, drawing and plexiglass, 115 x 200 cm

0./ p. 11 Aaydg I, oyé6io kai mhé§iykhag, 50 x 50 ex.
Rabbit I, drawing and plexiglass, 50 x 50 cm

0./ p. 12 Xxat(yoipog, oxédio kar mré§tykhag, 95 x 115 ex.
Hedgehog, drawing and plexiglass, 95 x 115 cm

0./ p. 15 I'dra, oyé6io kai mhé§iykhag, 50 x 80 ex.
Cat, drawing and plexiglass, 50 x 80 cm

0./ p. 15 Avkog, oyébio kar mhé§rykhag, 135 x 120 ex.
Wolf, drawing and plexiglass, 135 x 120 cm

0./ p. 19 Aaydg II, oxébio kar mhé§tykhag, 30 x 25 ex.
Rabbit II, drawing and plexiglass, 30 x 25 cm
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